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in 2017. I was surprised and excited by the optical effect produced by
simply cutting and then putting my drawings back together on a loom. That
November, while in residence at the Helene Wurlitzer Foundation in Taos, NM,
I continued exploring this technique producing a collection of monochromatic,
woven paper pieces in varying sizes. Using nails and the studio wall, I made a
rudimentary loom. After cutting a drawing into strips,
I numbered the back of each piece to keep the layers in order and wove them
back together. Made with a warp of coarse paper yarn and Arches
300 lb watercolor paper as the weft and both painted with sumi ink, the small
weavings that emerged embody the material colloquy.

is monochromatic and each of the four works is mounted on 10 by 10 inch
acrylic painted birch panels, to mirror the scale of Woven November. Presented
unframed and without the visual boundary of glass, the material qualities in
both series are more distinct. Textures of paper and of yarn are highlighted;
spaces created by weaving are emphasized as the shadows these voids cast
appear; the sleek surface of metal leaf pops forward against the varying grey
tones of suminagashi and the blackness of undiluted sumi ink.

They refer to how they were made (drawing, cutting, weaving) and with what
materials (ink, razor, yarn). In this instance, drawings which were once twodimensional, illusory spaces became a part of something new, imbued with the
memory of a building process.

I find it difficult to look at craft objects and to not
think about how they are made, and then about
touch and finally the sentience of the hand.
This concept of the intelligence of touch is informed by an ethic of learning-bymaking, which finds expression in material and process.

Solange Roberdeau, Woven November 4, 2017, sumi ink, paper yarn and Arches 300 lb. watercolor paper

In / Formal Conversations
Solange Roberdeau, May 2021
Conversations frequently stay with me after they have ended. The character
of these afterthoughts ranges, but there is one point which is consistent:
conversation / colloquy / dialogue stimulates new ways of seeing, intellectual
growth and creativity. This is true for verbal or written communication, as
well as for the communications that occur while one is making—a conversation
between materials, the colloquy of marks rendered, the dialogue a maker has
with these elements, and simultaneously, that which an environment is having
with her.

When I was asked by the Hearst’s exhibition curator, Emily Drennan, to show
this series of woven works, I began thinking about how I might create a
dialogue between what I was making in 2017 and what I am making now.
It was also poignant that my exhibition would be running in tandem with a
biannual, community-sourced show, New Traditions, and that this year the
theme would in part be a reflection on time spent in dialogue
with materials throughout the past year.
The series Springtime and Inner Space emerged from these considerations.

Whether weaving with paper and yarn or drawing with ink, pencil, and metal
leaf... materials vibrate together as part of an active and emergent creative
process.

More recently, I have been employing the Japanese technique of suminagashi
or “floating ink” in my studio practice as well as in teaching workshops for
children and adults. Sumi ink (a rich, black, Japanese ink made from burnt
vegetable oil) is carefully floated on the top of water using brushes to create
patterns. A piece of paper is then applied to this surface, resulting in a unique
print. During 2020 and into the present, it has felt fitting to communicate a
technique that emphasizes mindfulness, the acceptance of uncertainty, and
the beauty in imperfection.

The series Woven November (1–4) emerged from experimenting with weaving
paper on a tapestry loom at A–Z West in Joshua Tree, CA during the summer

In Springtime and Inner Space each piece is suminagashi combined with drawn
elements in both sumi ink and 21 karat gold leaf on Kozo washi. The palette
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As a teaching artist, I feel an affinity for art centers and other public spaces
that work to connect with their communities through creativity and making.
I am grateful to the Hearst for the opportunity to have this conversation with
their community.
Written for the exhibition Colloquy: Works by Solange Roberdeau

